



小説『チャイナタウンの女武者』（The Woman Warrior 1976, 以下 TWW）と『アメリカの中国人』





not tell anyone”（TWW 3）が，TWWの冒頭文にあたる。一方，CMの第一章，「発見について」（“On 
Discovery”）には Tang Aoという人物が登場する。彼は「金山」（“Gold Mountain”）を探す旅の途中
で「女児国」（“the Land of Women”）に至り，その地で声を奪われた存在である。Tang Aoは「女児国」
の老婆に“Sewing your lips together” （CM 4）と脅され，実際に唇の縫合はないものの，纏足という
間接的な形で沈黙を強いられる。
ドナルド・ゴエルニクト（Donald Goellnicht）は“no-name woman”と Tang Aoの類似点に注目し，
“Tang Ao in America”において，以下のような分析を行っている。
Just as the no-name aunt is forced into a position of powerlessness and silence, both physically 
and linguistically […] by the traditions of Chinese patriarchy that deny her existence once she has 
transgressed its laws, so too Tang Ao the sojourner finds himself forced into a position of powerless-














We find dialogism and polyphony most apparent in the fissures or fault lines in the narrative, in the 
places where Kingston’s language shifts abruptly and the disruptive is visible. It is these fissures 
between and overlappings of linguistic plates which are the most revealing and to which we shall 












My silence was thickest—total—during the three years that I covered my school paintings with 
black paint. I painted layers of black over houses and flowers and suns, and when I drew on the 
blackboard, I put a layer of chalk on top. I was making a stage curtain, and it was the moment 








I could not understand “I.” The Chinese “I” has seven strokes, intricacies. How could the American 
“I,” assuredly wearing a hat like the Chinese, have only three strokes, the middle so straight? […] 
The other troublesome word was “here,” no strong consonant to hang on to, and so flat, when 










your name. Go ahead. Say it. Or are you stupid? You’re so stupid, you don’t know your own name, is that 
it?” （TWW 177）と少女に発話を強要するが，相手は口を閉ざしたままである。ここで語り手は上で









の時期はアメリカ的な規範から一時的に彼女を解放し，結果として彼女は“It was the best year and a 









り，その項目を少しずつ母に伝えようとする。しかし，“I can’t stand this whispering,”[…]“Senseless 
gabbings every night. I wish you would stop. Go away and work. Whispering, whispering, making no 




I’m going away anyway. I am. Do you hear me? I may be ugly and clumsy, but one thing I’m not, 
I’m not retarded. There’s nothing wrong with my brain. Do you know what the Teacher Ghosts say 
about me? They tell me I’m smart, and I can win scholarships. I can get into colleges. I’ve already 
applied. I’m smart. I can do all kinds of things. （TWW 201, 下線は引用者）
娘が自分について話し続ける中で，いつの間にか母も一緒に話し始めている。それだけでなく，娘が
リストに書き留めておいた母に言いたかった内容を母自身が言ってしまう。すると，語り手は以下の
ように気付く。“And suddenly I got very confused and lonely because I was at that moment telling her 















[…] they [kinspeople] want me to participate in her punishment. And I have. In the twenty years 
since I heard this story I have not asked for details nor said my aunt’s name; I do not know it. […] 
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The real punishment was not the raid swiftly inflicted by the villagers, but the family’s deliberately 
forgetting her. Her betrayal so maddened them, they saw to it that she would suffer forever, even 


















so my aunt crossed boundaries not delineated in space” （TWW 8）．ここでは，男性のみに越境が許され
ていることへの疑問が示されている。
語り手が“talk-story”のバージョンを増やすたびに，おばの姿は過激になっていく。次に提示さ
れるのは“a wild woman” （TWW 8）としてのおばだ。 “Imagining her free with sex doesn’t fit, though” 
（TWW 8）と断りつつ，語り手は，鏡の前でお洒落をする魅惑的な女性を想像する。おばの生きた時
代の中国では，既婚の女性は髪を短くするかひっつめにするのが習わしであった。それでも，“At the 
mirror my aunt combed individuality into her bob” （TWW 9）．とあるように，彼女は何らかの形で自
己を主張しようとする女性だったのかもしれない。また，既婚女性が髪型を変えるのは他の男性の心
を逸らすためであることを指摘し，ここにおいても家父長制に疑問を呈することを語り手は忘れてい






深い女」という枠からおばを解放することになる。また，この章の終わりでの“[…] she was a spite 








“Can you read and write?” the white demon asked in English and the Chinese American asked in 
Cantonese.
“Yes,” said the legal father. 
But the secretary demon was already writing No since he obviously couldn’t, needing a translator. 
（CM 58）
そんな父の沈黙を破るために“The Father from China”の冒頭で，娘は次のような提案を行う。
I’ll tell you what I suppose from your silences and few words, and you can tell me that I’m mistaken. 
You’ll just have to speak up with the real stories if I’ve got you wrong. （CM 15）
そのうえで娘は，中国での父の誕生から渡米直後までを語っていく。その中に，父が科挙を受ける
シーンがある。
He decided to stay awake all night. […] Fireflies in a jar would have given an appearance of warmth. 
[…] He looped the end of his pigtail into the ring and tied it tight. Then he sat in his chair to study 
some more. When he dosed, his own hair jerked his head back up. Hours later, when the pull on his 
scalp no longer kept him alert, he opened the drawer, where he found an awl. Like the poets whose 
blood had been wiped off it, he jabbed the awl into his thigh, held it there, and studied on. （CM 25–
26）
キン・ヤン・ウー（Qing-yan Wu）はこの部分について“These three tales are anecdotes associated 
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with real historical figures” （227）．と指摘し，アメリカの読者の誤読の可能性を危惧している。ユン
テ・ファン（Yunte Huang）も，“The Chinese source materials, when translated into English and used 
to constitute BaBa’s life, have lost their markers as foreign texts. Instead, they become representations 














[…] my father read China Men and wrote in the margins― responses, corrections, additions. 
[…] what makes me feel really good is that this is communication between me and my father, and 
maybe this is the best and only way that we will ever communicate; maybe that serves us right 














にはディヴィッド・レイウェイ・リ （ーDavid Leiwei Li）が指摘するように，中国系移民の歴史を称え







る。“Drawing strength from this oral tradition[talk-story], Kingston forges a fluid style of tales within tales which 
manages to instruct without being overtly didactic” （227）．
　⑵ キングストンは Arturo Islas，Marilyn Yalomとのインタビューにおいて，口頭伝承に関して次のように
述べている。“[…] the oral stories change. A story changes from telling to telling. It changes according to the 
needs of the listener, according to the needs of the day, according to the interest of the time, and the story can be 
different from day to day （31）．
　⑶ King-Kok Cheungも次のように指摘している。“In equating speechlessness in the Chinese girl with the 
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